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After a first publication dedicated to Beja’s countryside and its villages, we now propose a 
guide through the streets and alleys of Beja. It is meant to guide you to its public spaces, its 
churches and convents, its palaces and hermitages, and also to our museums and our proud 
and towering castle.
You should be able to follow this light tour that leads smoothly through the narrow streets 
from secret to secret, place to place, story to story. As history goes by, more or less ancient, 
you will go through the most emblematic places of our city that are completed with the 
places indicated in the first itinerary presenting our rural environment.
We created this streetmap hoping it to be fun and useful and help you in each place you visit. 
The texts are complemented, as in volume I, by Susa’s beautiful illustrations.
And now is the time to prepare for the journey ahead and start walking the streets of Beja. 

Paulo Arsénio

Mayor of Beja
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Beja, a city with more than 2,500 years of history
 
When, in the middle of the first millennium before our current era, the people who lived 
in the extensive plain, that we know today as the territory of Beja, installed a settlement 
on a rise that allowed them to control many kilometres of surrounding fertile fields, 
they certainly did not imagine that a story of more than 2,500 years started to develop. 
Back then, the first stones were cast of a city that was among the oldest in the Iberian 
Peninsula, and which, at the top of its hill, accompanied, sometimes dramatically, the 
daily life, the vicissitudes and changes that occurred in this region. Beja, which never lost 
sight of its plain, was an important city, capital of the south, with doors wide open to the 
Mediterranean. Its streets were echoed by various languages, from the Iron Age people, 
Romans, Visigoths, Muslims, Jews and Christians, that were sometimes at war, but most 
of the times at peace. A mixture that makes the city what it is today, in its urban and rural 
landscape, in its way of speaking, singing or eating as well as in its daily rhythm. 
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A visit to old Beja can begin at the Castle, perhaps its most iconic monument, with a 40 
metre keep, which some claim to be the highest military tower in the Iberian Peninsula.
The Castle is a Gothic fortress, which construction began in the 13th century, soon after 
the christian conquest of the city, extending through the 14th and 15th centuries. Some 
authors date the Governor’s House, the only building that remains in the Alcáçova (or 
fortified palace), to the end of the 15th century (it suffered profound changes in the 20th 
century).
Standing out of the fortress is the imposing keep, built in marble and limestone, consisting 
of three rooms in its interior and considered by some experts as a masterpiece of the 
Gothic European military architecture. It is worth climbing the stairs as at the top the 
visitor can have a truly remarkable view of the landscape around Beja. 
In addition to the Castle, dating from the same period, the walls that surrounded the 
medieval city can also be appreciated with the remaining twenty-eight towers and 
the respective wall panels of about forty towers that originally made up the complete 
structure.
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Just next to the Castle we find the Igreja de Santiago Maior (Church of Santiago Maior), 
the present Cathedral of Beja. Its origin dates back to the 14th century, where in the same 
place a church dedicated to Santiago was built to function as the parish headquarters 
of Santiago, a role previously carried out by the church of Santo Amaro. The reasons for 
the change where that the latter was located outside the walls of the medieval wall, and 
therefore lacked protection in the event of a possible enemy attack. At the end of the 
16th century the medieval temple was demolished, to give origin to the present church, 
consecrated in 1590, already in period of the Philippine dynasty, becoming the largest 
in the city. Built in Mannerist style, the church would undergo works of improvement in 
1624-25. Quite affected by the earthquake of 1755, it was subject to works of restoration 
that stretched until the 19th century.
From 1932 it underwent a new improvement program, promoted by the bishop of Beja of 
the time, in order to adapt the church to the new functions of episcopal seat. The facade 
was profoundly altered, with some annex buildings as well, and the hitherto austere 
interior was redecorated using materials from other demolished religious buildings, 
namely from Lisbon. The consecration ceremony took place in June 1946. 
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If we leave the Church and turn left, following the path of the Dr. Aresta Branco street, 
we will travel down one of the most important axial lines of the city, that interconnects 
locations of great historical relevance, from the castle to Largo Santa Maria. Shortly after 
the beginning of the street we found a local relic that despite lacking the impact of a 
medieval castle, still possesses the complexity of an urban area like Beja. We speak of 
the oven of Ti Bia Gadelha, recently recovered by the Association of Heritage Safeguard 
of Beja and that was for decades a bakery. From there the scent of the stew and the 
bread would spread with the wind through the city, after the donkeys came loaded 
with firewood to burn and bake, and also flour, an ingredient certainly coming from the 
mills dispersed around Beja that operated until the second half of last century. Some 
of their ruins are still visible today, but there is one that, by force and tenacity of its 
owners, the Soares family, is the only mill that is in perfect working condition. It is called 
Moinho Grande and is located outside the city, very close to the roundabout of the Força 
Aérea, just outside the road to Ferreira do Alentejo. It is a living museum, symbol of a 
unique heritage, and although it implies a small detour, it is an obligatory visit during the 
weekend. Try to schedule it a week in advance at the tourism office. 
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Let’s go back and return to the square where we find the Castle and the Church of 
Santiago Maior, and, descending a little along the wall, passing under the so-called 
‘Roman arch’, we find the Church of Santo Amaro, currently transformed into a museum, 
the Visigothic Center of the Regional Museum of Beja.              
The Church of Santo Amaro is one of the oldest in the city of Beja, with many authors 
mentioning a paleochristian foundation of this temple; however, more recent studies 
point to a 10th-century dating in the height of the Islamic era, built by the Mozarabic 
community of Beja. The church underwent successive renovations and changes over 
time, which gave rise to the present building, mostly from the late 15th century, or the 
beginning of the 16th. The capitals of the columns that separate the naves are from the 
10th or early 11th century. In the decade of the 90’s of the last century, the monument 
hosted an exhibition project aimed at exposing a major collection of materials from 
Visigothic times that were in the Regional Museum of Beja. It is considered by some 
authors as the most significant collection of this period in Portugal.
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After Santo Amaro visitors have two choices. You can head to the city centre or, if you 
want to walk some more, continue down the street until you find the Hermitage of Santo 
André. Belonging to the Gothic-mudéjar constructive tradition, the temple may have 
been built in the late 15th or early 16th century, eventually under the patronage of King 
Manuel I, the monarch who was also the Duke of Beja. It is a type of construction that 
finds some parallels in the Alentejo region, consisting of small temples, built outside 
the walls of towns, with battlements, cylindrical buttresses and a narthex to serve as 
antechamber in the main facade. Tradition says that a first temple in this place was 
founded by King Sancho I, in commemoration of the first conquest of Beja from the 
Muslims, by King Afonso Henriques in 1162. This legend, however, is not backed by 
historical proof particularly because the city and its county only just integrated the 
domains of the Kingdom of Portugal in the 13th century. Along the temple there was a 
gafaria. The gafarias were leprosariums that were traditionally installed on the outside 
of some localities.
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We returned to the city centre, passing by Santo Amaro and coming back to the Castle. 
Almost in front of its front door is the street King Manuel I that guides us to the Republic 
Square. At the street entrance, on the right side lies the Hospital da Misericórdia (Mercy 
Hospital or Hospital of our Lady of Mercy) which remained operational until the 60’s of 
the 20th century, being replaced by a new building, the current Hospital of Beja’s district. 
In the second half of the 15th century, more precisely in 1469, Ferdinand, Duke of Beja, 
had set up in the city a home for pilgrims and the sick. Shortly after the works seem 
to have been halted, being restarted by his son Manuel who would become king of 
Portugal at the end of the 15th century, prolonging the works through the first decades 
of the 16th century. Of the works of this period, in Gothic and Manueline style, we can 
still see the portico, with a Manueline vault with two sections, the infirmary, with two 
naves and six sections, and the cloister which, despite having undergone subsequent 
interventions, is seen by some authors as one of the best examples of the Portuguese 
cloisters of Gothic inspiration.
Throughout its history, the hospital has been the target of successive upgrades, with 
particular reference to the interventions of the 18th century, during the time of Queen 
Maria I, whose reign coincides with the facade (1794) and reformulations and additions 
at the level of the upper floor, and several later works in the nineteenth and twentieth 
centuries. In the courtyard of the hospital we find  the Church of Our Lady of Mercy, 
built at the same time as the hospital but subject to deep remodeling over time, the 
first of which, in the 17th century, replaced much of the previous Gothic and Manueline 
structure. 
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Leaving the Hospital da Misericórdia, we turn right and proceed along D. Manuel I 
Street until we reach a new square where we find two temples, the Igreja dos Prazeres 
(Church of Prazeres) and, more discreetly, the Igreja de Santo Estevão (Church of Santo 
Estevão). Prazeres Church was built in the 17th century, next to an entrance of the city 
opened in the wall at the end of the 16th or perhaps 17th century, following the models 
characteristic of the Portuguese Mannerist style. In 1672 the bulk of the work was 
already finished, according to the date inscribed on the portal.
The implementation of the decorative cycle of the interior began around 1680, lasting 
for about two decades. The project illustrates the spirit of the Baroque, through the 
adoption of an impressive stage set, involving resources such as tiles, painting and 
sculpture, which enabled the creation of a coherent system in theological and plastic 
terms, a true work of total art, similar to other decorative campaigns of other city’s 
monuments, as is the case of the church of the Convento da Conceição (Regional 
Museum of Beja). The wall tiling decoration of the seventeenth century was entrusted 
to the well-known Gabriel del Barco.
The Church of Santo Estevão is considered one of the oldest temples of the city, dating 
back to the late 13th century, next to the medieval wall. Some authors consider that 
the church was built to serve as the deposit of a noble knight, Estêvão Vasques, and his 
wife, Sancha Dias. In the 18th century it underwent deep works of aesthetic updating, 
incorporating the language of the baroque; it maintained, however, the Gothic structure. 
During some indefinite time it was disconnected from the cult, being used as a barn and 
haystack, until it was restored to the cult in the decade of 1940 and used as a private 
chapel of the Episcopal Palace. 

19





We now go up the street parallel to the one we used previously, Rua Abel Viana, and we 
will enter Praça da República, the largest and most imposing square in the Historic Center 
of Beja. As we walk, we start to notice how the houses become more monumental, a 
sign that our eyes are before the ancient homes of the city’s wealthiest families. Let us 
also notice the intervention of urban art, on the facade of a building on the right side of 
the street, by Daniel Eime. 
At the beginning of Praça da República we find the Igreja da Misericórdia (Church of 
Mercy). It is a unique building, in the panorama of national architecture. When, shortly 
after 1530, Prince Luis, Duke of Beja and the fifth son of King Manuel I, ordered the 
construction of the present building of the Church of Mercy the idea was to install there 
a butchery and a market. 
The building followed the typology of the Italian loggia, deeply influenced by the Italian 
Renaissance, with three front arches and two more on the side, open to the outside, 
which corresponded in the interior to two naves with three sections. Built in Beja, it is the 
only known example of an open and public space of Renaissance typology in Portugal. 
The building had such magnificence that prince Luis himself considered it inadequate for 
its initial function, having offered it to the confraternity of Santa Casa da Misericórdia for 
the installation of the respective church. It was then adapted to this function, and among 
other interventions, another transverse nave was added for the installation of the main 
altar and the sealed arches.
After a somewhat troubled history, it was classified as a national monument and subject 
to restoration works between 1941 and 1946. We highlight those that led to the opening 
of the outer arches, returning the building to its primitive morphology 

21





Let’s now observe the square in more detail. It was built under the command of King 
Manuel I, in the place where, in Roman times, the forum or main square of Pax Iulia 
(Latin name of Beja) was located. Its archaeological remains were recently excavated and 
there we find the foundations of the main temple of the city in Roman times (the largest 
discovered until today in Portuguese territory) and walls of an imposing construction 
dating from the Iron Age. The excavation shed light on a minting workshop dating from 
the 16th century (a rare discovery; it was a private workshop, which worked under 
license from the Portuguese crown).
It is believed that during the muslim and medieval periods the centrality of the city 
was moved to the area of the Church of Santa Maria, where the main market would 
eventually take place. By the initiative of King Manuel I, the centrality of this area was 
returned in the context of the urban network of Beja, accentuated by the attempt of 
monumentalization of the new square, then redesignated Praça Nova, as illustrated by 
the prohibition of the construction of buildings with less than two floors. The partial 
arcade that develops on one side of the Square is a sign of its old morphology, being 
located in the same place where a fountain once existed. It was in the Square that, 
for centuries, public events and the city’s celebrations took place, a tradition that still 
remains today. Currently, Praça da República is the political and administrative center 
of the city, where the central building of the Municipality of Beja and buildings related 
to other services of several entities are located. It is also in the Praça da República that 
the Pelourinho de Beja (pillory) is currently located. It was built by King Manuel I, after 
granting a charter in the first quarter of the 16th century. Like others of the same period, 
it would have at the top the emblems of the monarch, in particular the armillary sphere 
and the cross of Christ. In the course of the 19th century, at an unknown date, it was 
dismantled, having disappeared a large part of its elements. In 1938 it was rebuilt with 
the introduction of some alterations, which did not include elements that were preserved 
from the 16th century. The pillory of Beja is an example of a revivalist reconstruction, a 
consequence of a perspective and attitude towards the historical heritage very common 
in the first half of the 20th Century. 
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Before we continue our tour, let’s take a little detour through Street Afonso Costa, 
better known as Rua das Lojas, and pay attention, on the right side of the street, to the 
beautifully decorated window that is on the facade of building nº38. Possibly coming 
from a larger structure, this window is one of the best examples of Manueline style (16th 
century) existing in Beja. 
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Walking back to Praça da República, we will pass through Rua dos Infantes, which will 
leave us in front of the Convento de Nossa Senhora da Conceição (Convent of Our Lady of 
Conception), headquarters of the Regional Museum of Beja. This Convent was founded 
in 1459 by the prince Fernando and lady Brites, fathers of King Manuel I. Throughout the 
time it underwent several works of improvement and aesthetic updating at the same 
time as its estate was being expanded, granting it today a rich collection on the Gothic, 
Manueline and Baroque art, with particular emphasis on the quality of goldsmithery, 
tiles, painting, sculpture and carving. It was here that the famous nun Mariana Alcoforado 
lived in the 17th century, supposedly the author of a set of passionate letters addressed 
to a French officer temporarily installed in Beja following the restoration of Portuguese 
independence. These letters are a landmark of the literature of the time, known all over 
the world.
In 1927 the Beja Regional Museum / Rainha D. Leonor Museum was installed in the 
convent, enlarging the existing display with collections from other convents and palaces 
of the region and with a vast archaeological set, with special focus on the Roman era. 
Some of the works exhibited are unique in the country, often requested to integrate 
thematic exhibitions in Portugal and abroad. 
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Before going to the Museum Nucleus of Rua do Sembrano we descend a little, until we 
find the Igreja de Santa Maria (Church of Santa Maria). Some authors affirm that, in the 
place where the Church of Santa Maria da Feira is today, the primitive cathedral was built 
in the Visigothic style which later gave rise, in the Islamic period, to the aljama mosque 
(the most important mosque) of the city. With the definitive occupation of the city by 
the christians in the third decade of the thirteenth century, the Portuguese monarchs 
authorized the construction of a new christian temple, which would replace the mosque, 
a renovation that lasted until the end of the 13rd century.
From the building of this era remains the Gothic structure of the top, visible from the 
outside of the temple. The galilee was built at the end of the 15th century and allowed a 
better articulation with the market fair that, according to some authors, was done in the 
vicinity of the building. The central body of the church was constructed in the second half 
of the 16th century, following Mannerist standards. At the end of the eighteenth century 
a new campaign of development remodeled the main chapel and the side chapels. On 
the left side of the main facade we can see two towers attached to each other, although 
at first glance they seem to be only one. They are the primitive bell tower of the church 
and the tower of the County. In front of the main facade of the Church of Santa Maria 
we come across the so-called Casa da Torrinha, a building that stands out for its peculiar 
morphology, oriented to Santa Maria, almost if it were a Moorish minaret. It is this 
towering character that gives it its name. Its construction dates back to the end of the 
19th century and was inscribed in a much older building that at the beginning of the 
19th century was the residence of important counts and noblemen. 
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We return to the Regional Museum and continue past the facade of the Pax Julia - 
Municipal Theater. It is the main showroom of the city of Beja, with a regular schedule 
that is developed throughout the year. As an old aspiration of the inhabitants of the 
city, who already spoke of the necessity of a theater in the middle of the nineteenth 
century, it opened to the public for the first time in 1928, suffering since then two major 
renovations, reopening in 1952 and in 2005 (now belonging to the Municipality of Beja). 
Its auditorium, with a capacity for 618 people, is the largest in the Alentejo.

We continue along Largo S. João, where we can find a set of sculptures made by Noémia 
Cruz. Looking to our left, we see that from the square where we are now, we can go directly 
to Rua do Sembrano, passing by a building with the glass facade. This is the Museum of 
Rua do Sembrano, which includes a set of archaeological structures, visible through a 
large glass pavement installed in a grid structure, that together with an exhibition of the 
archaeological materials collected during the excavations, enable a journey through the 
approximately 2,500-year history of the city of Beja. It also has a long-term exhibition 
that allows us to observe some of the treasures of Portuguese archeology discovered 
in the present century, regarding the excavation of irrigation channels of the Alqueva 
project; some of the exhibited pieces were news in the national and international media 
and have aroused great interest among the scientific community. Near the entrance of 
the building a large tile panel can be admired, which recovers the theme of water in the 
old city, by the artist Rogério Ribeiro; just next door we can also feast our eyes on an 
intervention of urban art by Bordalo II. 
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We leave the Museum and turn left. We are now in Rua do Sembrano, which we cross by 
turning left again, where we step by an intervention of urban art by Ana Rodrigues. Just 
after the lateral facade of the Museum, but on the right side of the street, we discover 
the UNESCO Center for the Safeguarding of Intangible Heritage in Beja. Developing an 
important activity related to the objectives for which it was created, its facilities stand 
out for having regained the seat of an emblematic association of the city, Clube Bejense; 
before being used as a club, the building, perhaps dating back to the 16th century, 
was the palace of an unknown noble family. In the Centre we can attend exhibitions, 
conferences and more importantly, rehearsals of choral groups, which keep alive the 
tradition of Cante Alentejano, classified as an Intangible Cultural Heritage of Humanity 
by UNESCO in 2014. You only have to walk inside and ask when they will take place. 
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As we leave the UNESCO Center we turn left again and find, first door on the left, a tunnel 
that allows us to cross the city wall and reach the Vista Alegre Park. Recently remodeled, 
it was a place, during part of the 20th century, where it was possible to watch outdoor 
cinema screenings during the warm summer nights. Walking through the park we are 
confronted with the grandeur of the medieval wall, which, in some areas, seems to be 
based on what may be traces of the ancient Roman walls of Pax Iulia. Next to one of the 
new walls, and close to the old city wall, we are confronted with a work of street art by 
Vhils, and at the bottom, with another by Add Fuel.

We leave behind Parque Vista Alegre, through a gate opposite the tunnel through which 
we entered, and we find ourselves in Rua Capitão João Francisco de Sousa after turning 
left. Behind us is the Jardim (Garden) do Bacalhau, a green space with a lake and terraces. 
On a side facade of a building, on the right side of the street, we can contemplate an 
intervention of urban art of Gonçalo Mar. We can also look at the facades of houses 
decorated with tiles, a common element in Beja that contrasts with the sobriety of white 
lime, that have accompanied us along our route and so will continue to do so, awakening 
our senses to the details, along with others such as the fittings and frames of doors and 
windows or the chimneys on the roofs, which sometimes go unnoticed but that are 
decisive for our perception of the urban landscape that we are crossing. We arrive at the 
gates of Mértola, a traditional meeting point of the city, a trade area and place of some 
pastry shops where we can enjoy one more speciality of Beja - the conventual sweets.

Continuing our discovery of the city, we find on our left side two massive turrets of the 
old medieval wall, that flanked the Porta de Mértola; the size of the turrets allows us to 
imagine the monumentality that such an entrance in the old city must have had.
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We turn right and descend ending up on another square, with trees behind it and where 
one can  come across two more emblematic monuments of Beja. The first is a work 
by Jorge Vieira, one of the sculptors who revolutionized the art scene in Portugal in 
the 20th century, titled ‘Monument to the Unknown Political Prisoner’. The project was 
presented to an international sculpture competition promoted by the London Institute 
of Contemporary Art in 1953, in the time of fascism, having won a prize.
As expected, it could not have been done in Portugal at the time. In the 90s of the last 
century, the Municipality of Beja and Jorge Vieira decided to build the sculpture, which 
was inaugurated in 1994 as part of the celebrations of the twenty years of the April 25th 
revolution. This is one of the most emblematic works of Jorge Vieira, for its symbolism 
and its plastic characteristics, constituting a landmark of Portuguese sculpture of the 
twentieth century. 
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Right after we find the Convent of St. Francis, of Franciscan foundation, dating back 
to the thirteenth century. There is a document, dated 1286, requesting King Dinis’s 
permission to invite the monks of St. Francis to settle in Beja, with the permission 
granted and invitation accepted. Despite several donations and royal support (king 
Dinis will have built a chapel, consecrated to St. Luís in the Gothic temple), renovations 
continued beyond 1348. The convent has undergone profound interventions throughout 
its history. From the primitive Gothic temple remains the so-called Capela dos Túmulos 
(Chapel of the Tombs), erected in the 15th century, considered by some historians as a 
significant example of Gothic architecture in Portugal. The cloister is Manueline, from 
the 16th century, and it is possible to see, embedded in the present structure, remains 
of the former medieval cloister. The chapter room was also intervened in the sixteenth 
century and the refectory is also Manueline, from the same time period. The present 
church began to be constructed in the late seventeenth century and early eighteenth 
century, with the works lasting until the eighteenth century. There are few references 
about this temple, but some authors claim it had three aisles. In the 19th century, after 
the extinction of the religious orders in Portugal (1834), the convent began to house 
military units of the Portuguese army, serving as barracks until 1955. In this period it 
underwent several mutilations and much of its interior was lost. In the 90’s of the last 
century the building was restored and adapted into a hotel unit, becoming part of the 
ENATUR network - Pousadas de Portugal. 

39





We leave the Convent and turn right and then right again, going down Rua D. Nuno 
Álvares Pereira. After a few metres, on our right, we find the Public Garden of Beja / 
Jardim Gago Coutinho and Sacadura Cabral. The first source that points to the existence 
of a garden space in Beja, in the same place where today lies the Public Garden, dates 
back to 1840, and it mentions that a former commander of Regiment 11, at that time 
quartered in the premises of the then extinct Convent of São Francisco, ordained the 
landscaping of an area in the convent’s backyard. For this space, the designation of 
Campo d’Oliva was adopted, in honor of the mentioned commander, whose name was 
António de Oliva e Sousa.
However, the current configuration of the garden only began to take shape around 
1880, when the council decided to reform and improve this space, starting a process of 
constant updating that continues practically to the present day. Until 1922 the adopted 
designation was Garden of Froebel (German teacher); in that year the designation 
of Jardim Gago Coutinho and Sacadura Cabral was adopted, in homage to the aerial 
crossing of the South Atlantic carried out by both pilots.
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After enjoying the Garden, we exit it through the main gate, continuing through the 
street in front of the gate or, if we want to extend our tour, turning right and going down 
the street past the intersection with traffic lights. We enter Street Pedro Vítor, which 
we continue to walk down, and we turn in the Rua do Pé da Cruz where we discover 
the Church of Nossa Senhora ao Pé da Cruz. Some authors suggest that this temple was 
built in the late 15h century, and the early church may have been of Gothic / Manueline 
style. However, only a few traces of the apse remain, as the current building dates back 
to the 17th century, as attested by an inscription on the facade, proving that campaign 
of construction was completed in 1669.
It is a church with Mannerist characteristics, but whose interior, particularly in terms of 
decoration, suffered a profound influence of the Baroque, at the end of the 17th century, 
translating into an exuberance where it combines painting, tile work and carving, 
contrasting with its sober exterior.
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Let us return to the main gate of the Public Garden, cross the street where we have 
walked and then walk through the street in front of the gate. A few metres away, 
on the right side, we find the College of the Jesuits / College of St. Francis Xavier, a 
building constructed from the end of the seventeenth century until the beginning of the 
eighteenth century, intended to function as a college of the Society (Companhia) of Jesus 
in the city of Beja. Its large dimensions (it is one of the largest buildings in the city) reveal 
the economic, social and political power that the Society had. In the Mannerist style, 
following the pattern common to other Societies’ buildings, the construction continued 
through the 18th century, being interrupted in 1759 with the extinction, in Portugal, of 
the Society of Jesus. After the restoration of the bishopric of Beja in 1770, the building 
was donated to the diocese, in order to install the episcopal palace. Brother Manuel do 
Cenáculo, then appointed bishop of Beja, resumed the works, but his appointment as 
archbishop of Évora caused them to be interrupted. To this day, the building remains 
partially unfinished and is currently used as the headquarters of the National Republican 
Guard.
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Continuing our journey, along the same street, we reach a small square where the Igreja 
de São Salvador (Church of S. Salvador) is located.
Integrating one of the four parish churches of Beja, some authors consider that S. 
Salvador should have existed prior to 1300, having, consequently, primitive traces of 
the Gothic period. It was erected in the limits of the old mouraria (Moorish quarter), 
therefore probably playing an important role in evangelizing the population of Beja 
recently integrated in the kingdom of Portugal. It underwent deep remodeling and 
decoration works from the sixteenth century with the oldest elements that we can 
observe today dating back precisely to this period.
After the restoration of the diocese of Beja, in 1770, the first prelate, Friar Manuel 
do Cenáculo, consecrated the church of S. Salvador as a cathedral, near the Episcopal 
Palace, which was then installed in the Colégio de São Francisco (College of St. Francis 
Xavier). It remained as Cathedral of Beja until 1922, when the church of Santiago, which 
we visited at the beginning of our journey, began to perform these duties.
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As we mentioned, the Church of S. Salvador is next to what many authors consider to 
be the old Moorish quarter of Beja. In fact, leaving the church and turning right we 
find two streets that allow us to stroll for some time through an important part of the 
historical center of Beja, appreciating the houses and the details of their architecture 
and decoration, discovering nooks where the presence of the city wall and the landscape 
of the fields surrounding Beja become imponent. If we walk down to the wall, we can 
rest our legs in Jardim da Mouraria, before heading to the Arch of Portas de Moura, 
which marked the eastern perimeter of the medieval city, where we can contemplate 
an intervention of urban art by the azorean Luís Brum. It is worth it to continue 
along Mouraria, until we reach Terreirinho das Peças and its terrace where we find a 
magnificent view corresponding to one of the best perspectives on Beja and its plains, 
extending to the mountains stretching to spanish territory. If we choose to walk up the 
only street on the left, called Rua da Ancha, we find, in a fork of streets, one of the ‘steps’ 
(passos) of the city. The ‘steps’ are elements of religious architecture, inserted in facades 
of buildings, intended to represent the locations of the cross of Christ and that were 
traversed, in a collective and ritualized way, in certain festivities or christian religious 
manifestations. In Beja there are two left, this one in Rua Ancha and another in Praça da 
República, according to some authors the first in Mannerist style (17th century) and the 
second of the Baroque period (18th century).
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Let’s move down the street on the right and turn left on third street called Travessa do 
Ulmo. Right around the corner, in front of the left side, we have a special window, a single 
copy in Beja and a replica of the original; this was a window of lattices of wood made to 
preserve the intimacy of residents in the house from the curiosity of passers-by, which 
could have been a recurring characteristic of some of the houses in the city in the past.
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This concludes our tour. If we go up the Travessa do Ulmo we are confronted with the 
platform that houses the Regional Museum, where we had already set foot. The city has 
much more to behold, feel and taste. It is a matter of losing ourselves through its streets 
filled with unrevealed secrets and be attentive to details that, in the Alentejo, work as 
if they are physical feelings. We can also drive through the plains, visit the villages and 
meet the people, in another chapter of an unnoticed world right next door without 
which Beja would not be what it is.







For more information visit:

http://www.cm-beja.pt
http://www.bejaquecanta.pt

http://www.facebook.com/ceuspci




